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You Act Scenes Opposite

CO it SN [

VINCENT PRICE

In Scenes Written and Adapted by Jack Ragotzy

NARRATED BY EDQ STOHKES

AUl The World's
S Stage and ANl The THen

and Women Hevely Players”!

ow, Lthrough the rerorded magic of this fascinating
N new game, "CO-S8TAR", Shakeapeare's immortal
words take on an entertaining new meaning.

“CO-5TAR" I8 the game that brings your faverite
star into the comfort of your own home and gives you the
apportunity to acl real scenes opposite thin famous
|r=:rrl.|l[‘||.|.li.l_:,".

Here, for the firat time, you are cast as the heéro or
heroine, villain or clown, dowager or ingenue, For the
firat time, you act out the human emotions of the play—
Love, Hate, Fear, Pathoa, Comedy—against a background
o' professional dialogue, music sound-effecta and, moat
of all, the give-and-take between you and your favorite
ELE ]

Thia record takes yvou out of the audience and places
you in the center of the atage!

Anyone can play “CO-STAR". Whether you're eight or
eighty, if you can read the enclosed script, you can play
this wonderful new game that is already sweeping the
country.

“0-5TAR" is great fun for anyone who has ever had
the desire to act. No profeasional ability ia necessary. But
as you continue to play, you will amaze your friends and
yourself with your dramatic prowess!

C0-STAR" is & game you can play by yourself or with
others. Mot only ia it fabuloua fun for you, it can be fun
for the family—and it is sure to be the life-of-the-party !
Everyone takes turna! FUN FOR TWO 18 FUN FOR ALL!

NoTE: By making use of your tape machine, you can tape
the scene you play opposite your faverite star and then
play the entire scens back. Thia would aid in perfecting
your acting ability and give you, on tape, a permanent
record of your CO-STAR performance.

TO PLAY “CO-STAR" FOLLOW THESE SIMPLE DIRECTIONS:

SCENES INCLUDED IN THIS ALBUM:

1. Remowe the script from the record envelope.

2. Turn to any scend you wanl to play.

3. Place the phonograph needle on the corresponding scene that
i% on the record.

4, Listen carefully as the narrator sels the scene and the star on
this record acts out his part and gives you your cug,

5. When your cue is given, read your lines at the proper pace so
that the flow of the scene is natural and realistic.

B, Follow the script but you may add, change or improvise your
lines as you wish.

Remember! Practice makes perfect!

PLAY ““CO-STAR" WITH ANY OF THESE FAMOUS STARS

5101 Cesar Romero (5109 Tallulah Bankhead

___C5102 FernandoLamas  ___CS-110 Vincent Price
__£5-103 Arlene Dahl _C5-111 Pavlette Goddard
__(C5-104 George Raft (5112 Don Ameche
__CS5-105 June Havor ___C5-113 Jimmie Rodgers
__[5-106 Sir Cedric Hardwicke ___ CS5-114 Pearl Bailey

___£5115 “Slapsy” Maxie
Rosenbloom

____[5-107 Basil Rathbone

—_C5-108 Virginla Mayo

SCENE 1
The Governor's Son

SCENE 2
Long Engagement

SCENE 3
An Enemy of the People—by Henrich |bsen

SCENE 4
The Gambler

SCENE 5
Love Affair

SCENE 6
The Importance of Being Earnest—Part 1—by Oscar Wilde

SCENE 7
The Importance of Being Earnest—Part 2—by Oscar Wilde

SCENE 8
Marissa

Additional seripts may be oblained by sending & wlf-sddreswed
stamped envelope and § .50 for each sdditional script 1o Rouletle
Records, lne., 1T West 601h $1, N.Y.C. 10023, Please be sure and
list tindes of serips devired

Any unduthorized commercial use of tapes of records, af CO-STAR,
the recond sciing game, b stictly prohibkited

*COSTAR® i3 a product of CO-STAR RECORDS, INC. A subudury of
ROULETTE RECORDS, INC., 17 West 60th S0, N.Y O 10023 CO-5TAR
was conceived by RAY SHAW and the title COSTAR by Jack | Antoc

All rights ressrved
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THE GOVERNOR'S SON

SCENE 1

NARRATOR

what polite society calls a

h "IL 'f ] A“ﬂ'* are
The setting for this scene is o cheap Southern ho oy Hention of Logan,

“lady of ill repute.® You are very beautiful, however, and have attracted the
son of the governor of the stote.
Logan, played by Vincent Price, opens the scene as he pounds on the door of your room.

LOGAN
SOUND: Knock on door.
Anne —
SOUND: Of pounding on door.
Annie!
SOUND: More pounding.
Annie, You going to open up this door?
ANNE
Logan, please go away. You don't want me and [ don’t want you.
LOGAN
SOUND: More pounding.
Come on, open this door.
SOUND: Pounding.
ANNE
No.
LOGAN

Well, in that case . . .
SOUND: Crosh of door being broken down.
My father's an important man in this community. If you don't respect my ward, the least you could

do is respect my fathers’. What he says, goes around here, and the sooner you learn that, the

better.

ANNE
Loock what you've done.

LOGAN
I’l] have it fixed.

ANNE
And who'll pay for it? Your father, as usual?

LOGAN

Yeah, we'll take it out of the state budget. What's the use of being a Governor's son if you can't
enjoy some of the privileges.

ANNE
Aren't you a little old to be dragging on your fathet's coattails? Why don't you do something on
your own for a change.

5 LOGAN

[ am. I'm learning to be the next Governor of the state. When my daddy steps down, I'1] step up.
It's all been laid out very carefully,

ANNE
Oh yeah? Suppose they found out how you’d been running after me? Do you suppose they'll still
want you in their Governor's Mansion? Do you think the Lollard name is big enough to cover up
your sleeping with a — :

LOGAN
Don't say it! I never like the word.

0 i



ANNE

What would your voters think then?

LOGAN
uch exquisite taste in women. But Anne honey, you forget 1

They'd be proud of me for having s
haven't had the pleasure — yet.
SOUND: merhp: taward her.

ANNE
Keep your hands off me —
LOGAN
Aw, now, honey =
ANNE
I said keep your hands off!
SOUND: Slap.
LOGAN
Well — little hellcat, aren’t you? Let's see how sharp those claws really are.
ANNE

I'll show you how sharp they are. Stay away!

LOGAN
Very well, Annie. Why do we stand here fooling each other? You know as well as I do what I'm

here for.
ANNE
Do I?
LOGAN
Yeah, you do. You've been hiding him for over @ week now. Where is he? (Povse) Where's that
lead to?
ANNE
The bathroom. If you think he's in there, why don't you lock? Satisfy yourself.
SOUND: 2 steps = Door opening. '
SOUND: & steps — Door closing = 2 steps.

ANNE
Well?
. LOGAN
Stalling, weren't you? Giving him plenty of time to get away?
ANNE
| hope so.
LOGAN

Think you're smart, don't you. Well, Annie '
R P s ( finnie darlin' may it please you to know that I also think

(Sarcastically) ANNE
Thank you.
- LOGAN
$:f;15;§tﬂimﬁ.u:nt;d iP:ﬂew:g;:iﬂiszznn:dhEiﬁ?lfheiﬁeégb:?iﬁmﬂ all around this hotel.
Wait! ANNE e lady
Yeah? LOGAN *
- ANNE

You once sald you wanted me,



LOGAN

I vaguely recollect once [ did say something like that.
ANNE
Do you still?
LOGAN
And if T do?
ANNE
A trade —
LOGAN
Mever in this world.
ANNE
A trade; him for me. My life f{or his life.
LOGAN
Your life?
(Laughs)
ANNE
It's the same thing.
LOGAN
Anne honey, you flatter me no end. When?
ANNE
Tonight. )
LOGAN
That's not enough.
ANNE
What are your terms?
LOGAN o
Tonight and every night, whenever 1 want you. In other words, forever.
ANNE
Forever?
LOGAN
Forever. Is it a deal?
ANNE
It's a deal. ;
LOGAN ¢

Now you're talking. You know, he's a lucky man, that friend of yours.
MUSIC: Up and out.

LONG ENGAGEMENT
SCENE 2

NARRATOR

summer avening in a quiet residential section of o small town, Strolling down the

It is @ warm the mon; his nome is Henry. You play the

street are @ mon and woman. Vincent Price plays
woman, Helen.
Y ;;::'::r have been engaged for o long time = and unless the situation changes, you'll go
” "
n:u being just "engaged" for o longer time.
SOUND: Night noises, then footsteps up on porch and stop.
HENRY

Well, here we are.

SOUND: Night noises continue through scene. 5.




HELEN is just the right length,

library

Yes, here we are. Nice night, isn't it? The walk :-:ﬂ the

HEM
Yeah, gel ood and tired out. Makes you sloep well. [ always take a walk before bedting

. Qets you g .

Have been for over — —

HELEN
I know, Henry. Twelve yeas.

HENRY

Oh, no, longer than that, Since [ was — well, for a long time now.

HELEN .
You've walked me home every night for twelve years — Sundays fnd;mhdwiieﬁlujd; "'-:Hif every
night you say, "the walk from the library is just the right length" and every nignt ¥ ay "gets
you good and tired out — makes you sleep well.”

HENRY
Well, It does!

HELEN
I know. How well | know. Where will it end, Henry?

HENRY
End? You don't want it to end, Helen?

HELEN
Of course not.

HENRY
Well then — don't say things like that.

HELEN
Henry, (Pouse) Henry — have you — no, forget it.

HENRY
Huh? Have | what?

HELEN

I might as well come out with it. Have you ever thought, well — that — isn’t it about time we —
well — about marriage.

Oh, of cowrse, we're engaged aren’t we? Sevefﬂnnw. Let's see ~ is that right?

Right, Henry seven years. neaN

And we went steady for five years before thut.Hgf z:::u doubt that someday we'll get married?

Frankly, Henry, I'm beginning to. I'm not qunﬁﬁ?yw,, (from off — Henry! H ]

That's mother. 1'd better go now. HENRY o
HELEN

Can't you stay out past 10:15 without
[sn't it about time — ut her calling for You? Goodness, Henry, You're 39 years old:

HEN
HELEN, honey, you know that maother's not wall. Fju: needs me, She!
. s not

HELEN

at all well.
I'm not either, Henry. I'm not either,

(Overlap) I've got to (Pause) What dig yoy m:u'EnhLR}'};hut h
 huh?

‘4- T



HELEN
Naothing.

HENRY
You must have meant something.

HELEN i
All right. In seven years — seven long years, Henry, we've had one night together — cne singie
night three months ago when she forgot to call,

HEMRY

Yeah, [ remember. — She fell asleep,
HELEN

By mistake.
HENRY

Is that a nice way to talk, Helen? She's my mother. (Henry! Henry!)
HELEN

You'd better go. Before she sends out the bloodhounds. Go on.
HENRY

Ch, but honey, [ don't like to leave you in such a state. There is something wrong, isn't there?
HELEN

No. Not wrong. ['d hoped it was very right. (Henry!) Go home. We'll talk about it later. Go
home to mother.

HENRY
No. We'll talk about it now. You'd think | was a child the way you treat me.
HELEN
You are a child, Henry. But you're also o father.
HENRY
Ch —(suddenly) Huh? I'm what???
HELEN
I said you're alsoa father. I'm going to have a baby, Henry. Your baby.
HENRY
My — you — youare?? Mine.
HELEN
Yes, Henry, yours. .
HENRY |
Hey! Mine??? Well I'll be — now how did that happen? [ mean — never we —well, that is —
how could —

HELEN
made one mistake, Henry. One night three months ago, she fell asleep ot the

I think your mother

5
switch. You're not angry, are you Henry?

HENRY
father. Me — a father. Why should 1 be angry? Of course

=5 i i tﬂ jﬁ' i
Angry — me ongry? I'm Going the happiest man in the world! Can't you tell? 1'm happy —

I'm not angry. (Henry!) Why = {'m
happy — happy.
HELEN
Put me down, Henry. Please.
o HENRY

Fergive me. Oh! Oh, Helen, how can | tell you — (Heary! Henry!)

Oh. I'm sorry, I forgot. you're yelling at — a child!

Oh, shut up. What do ';.Fnthhink
MUSIC: Up and out.




AN ENEMY OF THE PEOPLE

SCENE 3

ATOR
MR o.” a fomous social droma. You play

- |
K Shagn's “An Ehemy ﬂ: !:::::: his duty as @ health officer ‘:hn the
sense 0 inferests center on the town's health

This scene is from Henri
These

his
 Stockman, a doctor who has put
f:#ﬂ:;:{m:md: of the city's commerciol interests.

the board. He is reprimanding you as the

beths. !
Vincent Price ploys Peter, your brother and head ©
scene opens. R

to make public confession of your con-

x 1 you
r brother, we sholl expoct ¥ fully ond conscientiously what steps

gg to consider
ects in lhe baths.

And, what is mare, my dea _ :
fidence in the Committee and in their readine

moy be necessary to remedy any possible def

DR. §.
But you will never be able to do that by patching, and tinkering at it — never!
PETER : .
As a doctor, you might; but as an officer under the Committee you have no right to any individual
oplRion. .
DR. §.
No right?

PETER
In your official capacity, no. As a private person, it is quite another matter. But as a subordinate
member of the stafi of the Baths, vou have no right to express any opinion which runs contrary to

YOUI SUperiors.
DR. 5.

This is teo much! [, a docter, @ man of science, have no right to — !

PETER
. The matter in hand is not simply a scientific one. It iz a complicated matter, and it has its eco-

nomic as well as its technical side.
DR, §.

[ don't care what it is! I intend to be free to express any opinion on any subject under the sun.
PETER
As you please — but not on any subject concerning the Baths. That we forbid.
_ DR. §.
(Shouting) You focbid — ! You! A pack of —
. PETER
['orbid it — I, your chief; and if | forbid it, you have to obey, |
DR. 5.

(Controlling himself) FPeter — if you were not my br
other — : .
about forbidding ond obeying? 'T’r et — (Pause) You were saying something

F
You obliged me to take that tone. ETER
And so [ am to give myself the lie publicly? R
PETER

We consider it absolutely nece : '
asked for, ssary that you should make some such public statement as I have

And if 1 do not — obey? DR. S,

ol




PETER
Then we shall publish a statement ourselves 1o reaszure the public.

DR. §.
show you that 1 am right and that you gre wrong. And what will you do then?

PETER
Then 1 shall not be able to prevent youwr being dismissed.

What =7 DR. §.
Dismissed! PETER
Dismissed? DR. §.
Dismissed from the staff of the Baths, PETER
You would dare to do that? DR. S.
PETER

It iz you that are playing the daring game.

DR. §S.
It is 1 who have the real good of the town at heart! [ want to lay bare the defects that sooner of

later must come to the light of day. [ will show whether I love my native town.

PETER
You, who in your blind cbstinacy want to cut off the most important source of the town's welfare.

DR. §.
The sowrce is polsoned, Man! Are you mad? We are making our living by retailing filth and cor-

ruption! The whole of our flourishing municipal life derives its sustenance from a lie!

PETER
All imagination — or something even worse. The man who can throw out such offensive insinua-
tions about his native town must be an enemy to our community.

DR. §.
Do you dare to — — !

it i M have had a
Don't lose your temper, brother. [ will not expose myself to violence, Now you

wearning: so reflect on what you owe 1o yourself and your family. Good-bye. (Goes out)
SOUND: Door sloms
Music: up ond out

THE GAMBLER
SCENE 4

NARRATOR

We are in o Western gambling hall. Vincent Price is playing Duke, o professional gambler.
e are in o Wes

Mike approaches the table as Duke says: DUKE

Three queens, aces up — (raking chips in)
(Footsteps)




MIKE I'm ofraid I didn't get your name,

't you mister =
h the pasteboards, aren
Mighty slick wit DUKE

Call me Duke. MIKE

N : 5
Can we have a little talk in privates

DUKE . _—
tl The management of this establishment requests the pleasyr, s
geni Je T,

(Scraping chips off the table] 1'll bring it all back. Jt's o .h_r
Mister?

All right, Duke.

Okay. Parden me,

audienee. Keep my chair warm.
I don't trust you. (Sound of men muttering) Where 1o,

MIKE
In there. My office — (Footsteps, then a door opens) After you.
DUKE
Thank you. Ch — well hello! (door closes)
MIKE
I take it you know the young lady.
DUKE
We've met. In New Orleans, wasn't it?
PEARL
Dodge City.
DUKE
That's right, it was. Dodge City. A pleasure, ma'am.
PEARL
Miss — If you please.
DUKE
Fardon me.
e MIKE
(Sound of sitting in desk chair) Wondering why I invited you inside?
DUKE
I might have an idea.
Sodlor st MIKE
@ cheat mister, pure and simple. You're a card sharp and you're not wanted in these parts-
DUKE

I'm a gambler. But I am not a sha i
TP = as you put it. Reasonable cunnin knowl f th
g, a knowledge of the
odds, and a watchful eye on the cards. That's all q gambler needs. I have never cheated a sou

MIKE
You took 1400 dollars from my men. I don't like it. Now I'll trouble you for the money
What for. Why should I ~ DUKE

MIKE

Because I say you should, Y

Fve killed men for less, I'l] trouble you for your pistel, t

: tog-
Listen Mister whatever your name ig OUKE
Mike — Mike Sloan, —




PEARL
rhat's right, Mike. He's never cheated in his life.

DUKE

pay attention to the lady and save yourself a peck of trouble.
. MIKE
Well, — you must know him pretty well, Miss Pearl.
DUKE

She knows me, That's enough.

MIKE
Then why was she the one who told me to bring you in here?
DUKE
Thﬂ'tr5 for her to answaear.,
PEARL

[ couldn't tell you Mike. Jake and Harry were fixin to kill him. I saw it and thought it best to
stop the game. He's too clever for them. Jake honded a gun under the table. Duke wasn't

cheating. He's just good.

%

DUKE p
She's right, - 1 am. .
MIKE
You expect me to believe that.
DUKE
It's the truth.
: MIKE -
Shut up you. Well, Pearl . . . :
DUKE
Maybe the lady prefers not to answer.
MIKE
There's something between you two., What is it?
DUKE ¥
There's nothing between us.
PEARL
Mike —
DUKE

L1

No, FPearl. It's not necessary- L

PEAR ' ‘

- Mi he law in

Yes it is. He'd as leave kill you as look at you. You don't know, Duke — but Mike's t
this town. You wouldn’t stand a chance.

| : DUKE :

you might as well know that. With the meney. [f you'd

Look, Mr. Slean. I am preparing to leave, _ e
F'Efe;!' leave your fair city, I shall, But ] shall leave with my fair Winmings
| PEARL

No = no, Duke = you can’t. You can't leave.

DUKE
Well, look who's joined the cherus.
MIKE 2
Wait'a minute, Wait @ minute. What is this? What's he to you, anywd
PEARL
He's he's — |
DUKE
Pagr|? )

: "
_ s e - = @@ ]



PEARL

He was my husband. MIKE
tle — so that's why you =
DUKE g i s
i that, You seem Lo have ma T—— ;

Too Lad, Pearl. You should never have Sai

telling what he might do naw.

Your husband! Why you lit

MIKE
I might kill you, that’s what [ might do.

DUKE
Oh.

PEARL
No, Mike, no! (Gun shot, Scream)

DUKE 5
Don’t worry, he's not hurt. It bleeds alot at first but it's enly a crease.

MIKE
You said you didn't carry a gun.

DUKE

Oh no. 1 said 1 wasn't a cheat, I didn"t say | wasn't a liar. Yoy should have searched me, Thig
pistel is a tiny thing but it does the job. Pick up his gun, Pearl. (Sound of gun picked vp off
floor) Hond it to me. That's better.

PEARL
Where are you going?
DUKE
Where else? To find another town — another game.
PEARL
I'll go with you.
DUKE

Not a chance. You're better off here. You never did like being a gambler's wife. The situatie

hasn't changed. ['m still o gambler and I always will be. It's the only job I know. Goodby
Pearl. A plegswe to have met you, Mike.

SOUMND: Door slam.
MUSIC: Up ond out.

End of Side A

LOVE AFFAIR

SCENE §

come 10 visit, Vince

You will play Kaatjie, whose love Vap

nt Price will p| famous paitt*"
Gogh seniy, play the role of the

YAN GOGH

And in my search for God, |

have fo
you know whu; it is to love? k.

Love — love — love, You are

. K
in love with 1..;;1;:AUE

=10 -



At the moment 1 am in love with the v i YAN GOGH
become beautiful in the procegg? orld. Indeed, [ am. And have you not noticed that 1 have

Have you net noticed? Even little Willem remarked on it?
You have a way with the boy. RAATJE
He is your boy, and so I love hjm, VAN GoGH
You control him better than [ do. RAATIE

v
W:all. 1 have a strong hold over him. He Wuntaﬂ E,EE” All‘the time. draw — draw — draw. [ help
him and so he is fond of me, '

e e e L knew he liked me when he drew this picture of me. A handsome
It doesn't look like you. KAALIE
VAN GOGH
(Slightly disappointed) He thinks it does.
KAATJE
Honestly, I think you are mare of a child than he is. (She lovghs)
VAN GOGH
We are both children. And so are you, Kaatjie.
KAATIJE
Heaven forbid.
VAN GOGH

I never thought living could bring me so much happiness. It has all happened since you came
here — you and Willem. ,

- KAATJE
It was generous of your father and mother to invite us.

VAN GOGH
Kaatjie, surely you have realized it, haven't you? Surely you have seen what has happened to

me?

KAATJE

I don't know what you mean.
VAN GOGH

Kaatje, I'm in love with you. | Ej.tfl‘”E
(Nervously) | think 1'd better go. I must fmu: ::‘ ]:Z;;H
I've fallen in love with ﬁ,m Owver and over and over again in love, Ever since you come to
e pere KAATIJE
Vincent — Don't you understand? We are re:ﬁdéﬂsﬂ
hat? KAATJE
We are cousins, Vincent. VAN GOGH
Well, can’t cousins fall in love? ls there d lﬂ:::;;n:t it?

tion the subject again.
1l thank you never to ¢ “1l-




1d the
AN GOGH +h the world. To ho
t: sing it. To dOn< wiltt'r; your face. Oh, how close

But why shouldn’t I? [ want to shout It = look at it and to know

petalled face of each lovely flower, and to
to God one gets when one is in Lo,

KAATJE
You embarrass me, Vincenl.
VAN GOGH
Do I?
KAATJE
Yes.
VAN GOGH
Embarrass?
KAATJE
It is only three months since my hushband passed away.
VAN GOGH
Se. k
KAATJE
So. I am still in grief.
VAN GOGH

But you are not grieving. A few seconds ago you smiled. You laughed. Is that grief? 1'd be a
fine father for Willem. [ would! -

KAATIJE
Heow con you be so without feeling!
YAN GOGH
Without feeling? I feel. | love. The kind of love which I'd die for. Marry me, Kaatje.
KAATIJE
Neo. Ne. [t cannct be. My time for grief is not over.
YAN GOGH
Marry me.
You insult me. RAATIR
YAN GOGH

Am [ so repulsive? Loving you has made me beautiful,

made me like God — beautiful, L.am o longer repulsive. Loving you 9

And now you blaspheme! Tt wasn't bad e LoaTi

Y nough you spake to me i he
streets. Ar:dnw you take I:hs name in vain! If you continue I ha as if | were a woman of this
house, now, if you'll excuse me, 4 YOG Pelcs L o dow
(Door opens and closes sharply)

How can love have only one — one heart .

- cne = 4 18
almest wreng to love. Dear God, is it wrong? :.:lﬁ one pair of eyes? She makes me think it
MUSIC: Up and out, wrong?

=12 -



THE IHF'URTAHEE OF BEINg EARNEST

SCENE ¢

NARRATOR

Qur next scene is from Oscor Wilde's witty comedy., "Th
1 is set in Yictorian Englond and involves twe nr;.- _ﬂrf.i

Importance of Being Eomest.™
of the young gentlemen, Jack. You play s

sh .
o other, *h'mm-}'ﬂ'“ﬂi men. Mr. Price ploys one

While the most important subject of your conversation

. should be ; ;
o plate of muffins seems to be of greater con 9% Both of os ‘:"":”’F}:ﬁ”* rﬂ'“hm"ﬂtsrl.
eating throughout the scene. Jock speaks first, e pecially you, who continue

JACK
[ wanted to be engaged to Gwendolen, that is all. [ love her.
_ ALGERNON
Well, I simply wanted to be engaged to Cecily, I adore her,
_ JACK
There is certainly no chance of your marrying Miss Cardew.
ALGERNON
[ don't think there is much likelihood, Jack, of you and Miss Fairfax being united.
JACK
Well, that is no business of yours.
ALGERNON
If it wes my business, I wouldn't talk about it.

fEﬂHng ﬂli;rmn-:}

It is very vulgar to talk about one's business. Only people like stock-brokers do that, and then
merely at dinner parties.

JACK
How you can sit there, calmly eating muffins, when we are in this horrible trouble, I can't make

ot. You seem to me to be perfectly heartless.

ALGERNON
Well, 1 can’t eat muffins in an agitated manner. The butter would probably get en my cuffs. Cne

should always eat muffins calmly. It is the only way to eat them.

JACK
Usay jprg perfectly heartless, your eating muffins at all, under the circumstances.

ALGERNON _
When [ g in trouble, eating is the only thing that consoles me. Indeed, when [ am in really
et trouble e un'yr::ne who knows me intimately will tell you, [ refuse everything except
ﬁ:d ﬂ[‘b:i d[in:k. .lﬁLt thE pI'E'S'EﬂI mg“‘.ﬂnl‘_l am Eﬂﬁ"ﬂ m‘uﬂins bﬂmm ] am lll'lhﬂ'p'p'f. E'E'SiﬂE'E' 1

o Particularly fond of muffins.

JACK
b dy way. You might leave zoe
{:li;:.]'m_ i no reason why you should eat them all in that greedy
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ALGERNON
't like tea-cake.

[ wish you would have tea-cake instead. [ don
JACK
i ' den.
Good heavens! | suppose o man may eat hiz own muffins in his own gar
ALGERNON

uffins.

JACK
I said it was perfectly heartless of you, under the circumstances.
thing,

That is a very different

ALGERNON
That may be. But the muffins are the same.

JACK
Algy, | wish to goodness you would go.

ALGERNON ; .
You can't possibly ask me togo without having some dinner. [t's absurd. I never go without

my dinner. No one ever does, except vegetarions and people like that, Becouse, [ have just
made arrangements with the Reverend Chasuble to be christened at a quarter to six under the

name of Ernest.

JACK .
My dear fellow, the sooner you give up that nonsense the betler. | made arrangements this
morning with the Reverend to be christened myself at 5:30 and I naturally will take the name .
of Ernest. Gwendolen would wish it. We can’t beth be christened Emest. [t's absurd!
Besides, you been christened already,

ALGERNON
Yes, but [ have not been christened for years.,

| JACK
Yes, but you have been christened. That iz the important thing,

o ALGERNON
Cuite so. Se I know my constitution can stand it. If you are not quite sure about you ever

having been christened I must say [ think it rather dengerous your venturing on it now. It

ek mﬂ?e you very unwell. You can hardly have forgotten that someone very closely con-
nected with you was very nearly carried off this week in Paris by a severe chil]

JACK

Tes, but you said yowrself that a severe chill was not hereditary

It didn't use to be, [ know — but [ da i
F TE'EEI 1 1
improvements in things. ¥l is now. Science is always making wonderful

(Picking up muffin dish)
Oh, that is nonsense: you are always talking nonsense

Jack, you are at the muffing again! [ wigh ?ﬁluh?if]ﬁsr?

I'told you I was particularly fond of muffins. There are only two leit, (Takes the!
-14 -



put | hate ted ~cake, JACK

ALGERNON
why on earth then do you allow tea-cake to be served y

af hospitality! p for your quesig? What

ideas you howve

JACK
lgemen! I have already told you to leave, | don't wans !
Alae . don’t want you here, Why don’y You go?
ALGERNON

[ haven't quite finished my tea yet, and there is still one muffin left,

JACK

(Groans ond sinks into a chair.)

MUSIC: Up end out,

THE IMPORTANCE OF BEING EARNEST
SCENE 7
NARRATOR

From Wilde's "The Importance of Being Eamest” comes the following high comedy scene between
Gwendolen, played by you, and Jack, played by Vincent Price. You have insisted that the man
you marry be @ man nomed Ernest, Jock has led you to believe that his name is Ernest. The
setting is Victorion Englond and the style is ver-r-y brisk. As the scene opens, Jock is speaking.

JACK
Charming day it has been, Miss Fairfax.

GWENDOLEN
Pray don't talk to me about the weather, Mr. Worthington. Whenever people talk to mé about the
weather, | always feel quite certain they mean something else. And that makes me 50 nervous.

JACK
Fdo mean something else.

GWENDOLEN

Ithﬂbqht 50. In fact, I gm never wWrong.

‘sg m . er met
o Fairfax, ever since I met you 1 have admired you mare than any girl . . . I have ev
*ce :

S | ﬂtet YOl

N
GWENDOLE at any rate, you had been more

?Eﬁ* L am quite aware of the fact. And I often wish thﬁ:tjtr; ]:f:::v.]:'jiz‘ntiar Even before I met you I
TNstrative, F h lways hod an irresist : 3 friend called
. Far me you have aiways tioned that he had a friend ca
won first mentt
B * 11 ftom indifferent to you. The moment Adgerey

Y 1 knew | was destined to love you. o



JACK
You really love me, Gwendolen?

GWENDOLEN
Passionately!
| JACK
Darling! You don’t know how happy you've made me.
GWENDOLEN
My own Ernest!
JACK
But you don't really mean to say that you couldn’t love me if my name wasn't Ernest?
GWENDOLEN
But your name is Ernest.
JACK

Yes, ] knaw it is. But supposing it was something else? Do you mean to say that you couldn't
love me then?

. GWENDOLEN
(glibly) Ah! That is clearly a metaphysical speculation, and like most metaphysical speculations
has very little reference at all to the actual facts of real life, as we know them.

JACK
Personally, darling, to speak quite candidly, [ den’t much care about the name of Ernest. . . |
don’t think that name suits me af all.

GWENDOLEN
It suits you perfectly. It is a divine name. It has o music of its own. It preduces vibrations.

JACK

Well, really, Gwendolen, | must say that [ think there are lots of other names much nicer. 1 think,
Jack, for inatance, a charming name.

_ _ GWENDOLEN
-Jack? . . . No, there is very little music in the name Jack, if any at all, indeed. It does not theill.

It produces absolutely no vibrations. . . . I have known several Jacks, and they all, without excep-
tien, were more than usually plain. No, the only really safe name is Frnest,

JACK
Gwendolen, [ must get christened at once — | mean we must get married ot once. There is no time
to be lost.
GWENDOLEN -

Married, Mr. Worthington?

JACK
(astounded] Well. . .surely. You know that I love you, and you led

me to beli i irfax,
that you were not absolutely indifferent to me. love, Misy Paitin

GWENDOLEN
I adore you. But you haven't proposed to me yet. Nothing has been said at all in00:
The subject has not even been touched on. bout marriage

u]6 =



[ think it would be an admi GWENDOLEN
irab
Weethington, I ke it-only fuilretﬂppnrtuniw. Andto spare you any possib
o tell you quite frankly beforehand that []E diﬁupmimm&m‘ Mr
am fully determined ‘
to

accept You.
Gwendolen! JACK
; GWE

Yes, Mr. Worthington, what have you got to say to LD'?LEH

You know what I have got to sa¥ to you. IACK
GWENDOLE

Yes, but you don't say it. "

JACK

Gwendolen, will you marry me? (goes on his knees)

GWENDOLEN
had very little

you have peen about it! [am afraid you have

11, dorling. How

Of course 1 wi
how to propose:

experience in

My own one, I have never Joved anyone in the world but you.
GHEHDHLEH
i ir] fri onderfully blue eyes
ctice- All my girl !nendsteil me so. What ¥ :
o 4 ilite plue. I hope you will always look at me just like thats

Yes, but men often pro _
u have Ernest! They quite,
EEpEciﬂll'f when there gre othel le present
JACK
Oh Gwendolen My own Gwendcrlen'
| oReE



MARISSA
SCENE 8

NARRATOR

You play the title role in the following scene. You are the lovely,
-- Marissa. Vincent Price plays your domineering husband, Jonathan.

wealthy - and now over-wrought

you are losing your mind. As

e 2l ing fear thot
or the past several months you have harbored a growing fear Jonathan

the scene opens, you are desperately locking for @ glass of sherry you remember pouring.
is trying to reassure you. ;

JONATHAN :
Nonsense, my dear. The sherry was not there. You thought you put it there. Run, like a good
girl, and get it.

. MARISSA
But I put it there, | put out your facket andslippers and | poured the sherry. [ remember it. I do!
I got the glass — No — no. . .Mary got the glass and. . .

JONATHAN
Well, if you must make a point of it, call Mary,
MARISSA
No. | got the glass. I remember now. [ got it — from the kitchen. [ had called Mary —
JONATHAN
Mary Mary!
MARISSA -

She's gone home. [ remember now, 1 called for her — but she had gone. She'd gone home.

JONATHAN
Poor Marissa. 1 do so hate to see you get yourself in a state over nothing.

MARISSA

It's not nothing! 1 poured a glass of sherry. 1 set it there — on th _
) e table. '
Jonathan, oh Jonathan — I'm not lesing my mind, am 1?7 Am 12 e Sndimouciys qune.l

JONATHAN
Cf course not. You're just everwrought,

: MARISSA
I keep doing the wrong thing. Little things that Qo wrong.

Y . JONATHAN
You need a rest. This whole affair. Your father's Passing — the legal

been too much for you. A few months on the Continent will T complications — have

ck:to narmal,

o j MARISSA
S0 certain.
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JONATHAN
[ am! When the estate is settled, we'll take g long cruige —

Jhete is my paper? around the werld, if you Jike, MNow,

MARISSA
There on the table. Beside the sherry, I know you said you wanted e R
Are you sure it isn't there? paper,

JONATHAN
Marissa?
MARISSA
Yes?
JONATHAN
Den't play games with me. Get the paper. You've had your little joke.
MARISSA
Oh, no. Ch, no.
JONATHAN
What is it, dear?
MARISSA

I put the paper on the table. I know I did. I remember the headlines. I remember exactly. They
read —

JONATHAN _
Please, Marissa. You will make me angry! Now, fetch me the paper and then get ready for dinner.

We're dining at the Savoy.

MARISSA
Yes. Yes, Jonathan. (peuse) The Savoy? Tonight?

JONATHAN
Yes. With Sir Ralph Beecham. Mow, get changed. You can’t go like that, certainly (peuse)

Marissa, . .

MARISSA
Yes?
JONATHAN ,
Surely you haven't forgottén —
MARISSA

No — no — of course. Of course I haven’t. All right — 1’1l ehange. I'll go up and change.
(Footsteps away ond stop) But — the paper.

JONATHAN
Never mind the paper.

MARISSA ) -
I'll run to the corner and get another. I don't know what could have happened to it. I'll ge

other. Tt will take only a minute. (foofsteps) Where's my coat ==
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JONATHAN r
Marissa! Stop it! (Foofsteps stop) 1f I didn't know you better, 1'd begin
doubts ——

to have

MARISSA
(Footsteps bock & stop) About my sanity?
JONATHAN
Well, I wouldn't go that far — but — [ —
HAKI Yesterday it was the bill from the

e I TELE | =~ i ind, e losi m mind.
It's true, isn't it? I'm lesing my mind. 1'm losing :"“ tho letterhead. Then there was the check

reinters. | had paid it. I paid it to him directly — to wind up in @ madhouse. Help

tea Mary — Oh, Jonathan, | don't wanl to go crazy. 1 den't want
me, Jonathan., Please, help me!

JONATHAN
I'm trying, my dear. I'm trying. (pawse) I suppose we could call a doctor
vou., But I doubt if that would prove anything. Now let’s forget about it.
Way.

— have him examine
For the time being, any-

MARISSA
Please. Oh, please. Call adocter. Call Dr. Balrd, I 1'm sick, I want to know it.

JONATHAN
[ believe you think there iz something wrong.

MARISSA
Don't vou think so? Sericusly, dont you? All the things — they couldn’t have been coincidence,
There iz something wrong with me? Please, Jonathan, coll a doctor. Do something. Here, I'll dial
the number for you. (Dialing storts)

JONATHAN :
Somerset 4612.
MARISSA
I know. (phone dieling continves)
JONATHAN
1'll talk 4o Dr. Baird, Now, you go up and change,
MARISSA
Yes. Yes. I'll do that. Tell Dr. Baird I'll see him any time. The sooner the —
JONATHAN
I'll tell him. New, get changed for dinner.
MARISSA
Yes, Jonathan. (footsteps away oif)
JONATHAN

Hello. Yes. Hello, Doctor. Jonathan Cl
' . yde here, , , '
:snuj; ]::ﬁt{;th?iﬂm i?l*?wﬁlm qiving a party. Tm;ﬁ:;:eilrﬁ}ﬂ::dﬁu . .Marissa? Sﬂflg:::j
dector. Yes, .it i; :.r;:nun;li!m I;U:Iﬁ::] — o Joa. ONe wEilr I'd:mh;ﬁﬁ:ﬁ%ﬁm just novs
' n we.all have our CTosses to bear. Mine might well be Mariss®

MUSIC: Up ond out.
End of Side B
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